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You could spot a ‘Fauzulyusri’ a mile away, and this branding 
of sorts is testament to the artist’s commitment to his art. With 
a prolific two-decade career, Fauzul has become well-known 
for signature paintings that recall the etchings of primitive cave 
paintings or the playful scrawls of children. But don’t let these 
rudimentary comparisons fool you. Each of Fauzul’s paintings  
is a painstaking effort in precision, and the final strokes in  
each work is the result of labour-intensive interactions with  
his material.

“I try to understand the aesthetic in my painting. I like raw, rough 
scribbles, textured form, and accidental effects. For me, these 
have been a part of the aesthetic on its own. To play with these 
kinds of things is very challenging for me. For example, thick 
textured paint must be combined with flat, dirty-coloured paints 
and mixed with a bright pastel colour. The accidental effects are 
controlled and repainted when needed. My paintings look like 
expressive doodling or action paintings, but they actually take  
a lot of control and proper composition. I want to see ‘mistakes’  
as part of the aesthetic. There are always contrasting actions,  
and this is key to my painting,” he explains.

Whiteground carries this heritage, but also, an artistic precedence 
that doesn’t always come to the surface – a nine-year apprentice-
like stint with senior artist Yusof Ghani. This early relationship 
resulted in artistic debuts that leaned towards abstract 
expressionist tendencies, with today’s ‘Fauzulyusri’ look only 
beginning to peek through in the later part of the 2000’s.  
He’s not looked back since.

Markings and material are thus salient pillars in Fauzul’s oeuvre, 
and they are combined with a methodology that, over time,  
has become hugely rooted in perseverance. “There are no serious 
or significant events affecting my works. Maybe as a family guy,  
I need to manage my commitments, and time and discipline are 
very important to me,” he explains. 

Famed Japanese writer Haruki Murakami has a strict daily 
writing ritual that’s similar. In a 2004 interview, he was recorded 
as saying, “I keep to this routine every day without variation. 
The repetition itself becomes the important thing; it’s a form of 
mesmerism. I mesmerize myself to reach a deeper state of mind. 
But to hold to such repetition for so long — six months to a year 
— requires a good amount of mental and physical strength.  
In that sense, writing a long novel is like survival training.”

A Fauzulyusri

That discipline and meditativeness

A  F O R M  O F  C O N T R O L L E D  C H A O S  – 
Fauzulyusri’s Whiteground

F A U Z U LY U S R I

S O L O  E X H I B I T I O N S

2017  Whiteground taksu kuala lumpur
2015  Tenteng Tapak, Shah Alam, Selangor
2013  Coreng taksu kuala lumpur
2011  Guris taksu kuala lumpur
2009  Raw taksu kuala lumpur 
 Play taksu singapore
2007 Ground taksu kuala lumpur
2006  Neolithic taksu kuala lumpur
2004  Pop Primitive Galeriiizu, kl
2003  Cages Eq Fine Arts, kl
2001  Works On Canvas Eq Fine Arts, kl

The work of Fauzulyusri has been consistently 
strong over his 2 decade-long career, with 11 solo 
exhibitions and countless group exhibitions to his 
name. His ability to pragmatically push his painting 
in new directions while maintaining a vocabulary 
of individual mark-making has arrived at a mature 
expression. Heavy-bodied pigments like oil paints, 
pumice paste & bitumen compliments the kind of 
signature surface scarring, loose irreverence and 
layering that have become fundamental to the 
structure of Fauzul’s images. Viewer can easily dissect 
the image into layers that build the picture, not only 
in terms of traditional spatial depth from thin paint 
on raw jute to a dense top application, but also as 
a device in creating texture within the painting to 
enliven the surface. It animates the isolated figures 
and forms so that they appear to float, masked and 
cropped collage-style by the dense upper surface. 
While it is easy to read Fauzul’s paintings as the 
games and dreams of a child, Fauzul’s geometric 
abstractions also have the urbanity of graffiti,  
of scuffed and scarred walls and that sense of decay 
of contemporary life.

Fauzulyusri was born in a village in the Sungai Petani 
District, Kedah. He received his formal arts education 
in Fine Arts at the University Teknologi mara ( 
UiTM) from 1996 to 1999. Since 1996, he has been 
active in exhibitions and competitions. Due to his 
efforts, Fauzul received attention from prominent 
collectors such as the world renowned British 
architect, Norman Foster, received numerous awards 
in painting competitions, including the Incentive 
Award from Galeri Shah Alam and Jury Award  
from 2004 Bakat Muda Sezaman competition,  
as well as a competition at Bank Negara.  
The artist has been featured in various publication 
and exhibited in various venues in Malaysia, Brunei 
Darussalam, Indonesia, Singapore, Prague, Rep 
czech and London, uk. Fauzulyusri ‘s artworks are 
in the public collections of Balai Seni Lukis Negara 
(kl), Bank Negara Malaysia (kl), Kementrian 
Pembangunan Wanita dan Keluarga (kl), Maybank 
Finance Bhd (kl, Malaysia), among other institutions.



Still, it bears repeating that the artistic changes seen in 
Whiteground were spurred by personal taste and a desire  
to venture on a new formalistic direction. “I wanted to  
find another perception of ‘aesthetic’ in my paintings. It (the 
process) is like a plain white first-page of a book – I compose  
by rearranging, erasing, and acting, but I decide with my 
knowledge, thoughts, and feelings. Same as the things that 
happen in our life,” says Fauzul. 

And, the new discoveries and actions in Whiteground have been 
exciting for the artist – a welcome challenge even. “I started 
Whiteground early last year and my first impression was that it 
looked too cheerful and spiritual for me to continue working 
on. But it felt fresh,” he admits, adding that new tangents in his 
practice included the addition of pink to his palette – a first in  
his works and brought to life by works like Purple Red and 
Peach Circle – and dabbling with the challenge of working with 
pastels on white. 

Application was another facet of enjoyment. “Splashing paint 
and dripping was also quite interesting for me to handle. 
Understanding the timing for layers of oil paint is very crucial 
to understand, and I really enjoyed it,” he gushes, saying that 
this encouraged him to continue the series with zeal. “It was 
like I had just bought a new sketchbook and was immediately 
sketching on the first page,” he recalls.

So, despite the continuity of Fauzul’s signature moves, 
Whiteground also represents a milestone in Fauzul’s career, and 
the painting Growth – one of the first works of the series –  
is representative of his commitment to this new artistic chapter. 

“The idea of this painting is the growth of a seed. It can be related 
to my confidence to make a decision,” explains Fauzul, pointing 
to the dripping black lines of the surfboard-shaped centrepiece – 
like a signature on an irreversible contract.

Works like Combination 1 and Combination 2 soon followed 
behind in the studio, as did the sparse yet technically challenging 
Limited and the series’ culmination, Tekstur, the most time-
demanding of the series. And whilst each of Whiteground’s 
works carry their own individual charm, their binding DNA  
is their maker’s deeply-rooted appreciation of the medium, and  
his discipline in bringing his unique form of controlled chaos  
to our world.

A journey to Whiteground

This sense of meditativeness and longevity also configures in 
Fauzul’s practice. “I just keep to my circle track of everyday life, 
keep painting, and let it all flow by itself. That is my belief in 
painting. I learn bit by bit, every day, to understand the language 
of my painting,” he explains.

This painterly “language” has, by and large, been defined by  
the core characteristics that have previously been mentioned –  
the artist’s raw, rough scribbles – but Fauzul’s latest body 
of work does bear a markedly different vocabulary to its 
predecessor, the Tanah series. In that body of work, earth-
coloured browns and dark backgrounds dominated, setting a 
more sombre, primal template for the artist’s drawings and lines. 

“That series was a reaction to landscape and nature,” he explains, 
noting that Whiteground’s biggest leap lies in the series’ obvious 
change in palette.

Take Glacier 1, for instance. In this work, the lighter background 
is complemented by a foreground of paint speckles, thickly-
painted pastel-hued shapes, and words scribbled in Fauzul’s 
distinct, ambiguous style. “My influence changes by what I like, 
or if I am inspired or influenced by something that is soothing  
to my eyes, mood, or state of being. Whiteground comes after 
two to three years of painting in dark, earthy tones, and as part 
of a rebellious time of wanting to explore other directions.  
This merely represents a natural movement of personal tastes –  
I should bring light after dark,” adds the artist.

Fauzul also notes Whiteground’s link to ancient Greek art, 
specifically the white-ground technique of ancient Greek pottery. 
Developed in Attica around 500bc, it commonly featured in 
funerary vases, and has been regarded as one of the genre’s 
finest manifestations. In Whiteground, Fauzul has recreated 
this Classical ethos via the use of oil paints and a melange of 
charcoal, oil sticks, and pencils to bring individual details to life. 
And, in another link to the ceremonial use of the ancient Greek 
vases, Fauzul adds that his works are tinged with some spiritual 
undertones – “purity with innocence, faith, beginnings, sincerity, 
simplicity, purifications of thoughts and actions” are some of the 
artist’s own descriptors for this series.

The White, the light
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Purple Red / oil on canvas / 122 x 122 cm / 2017Peach Circle / oil on canvas / 122 x 122 cm / 2017



Blue Royal Circle / oil on canvas / 122 x 122 cm / 2017



Elementation 2 / oil on canvas / 91 x 91 cm / 2017 Elementation 3 / oil on canvas / 91 x 91 cm / 2017Elementation 1 / oil on canvas / 91 x 91 cm / 2017



White Dots / oil on canvas / 145 x 145 cm / 2017Whitescape / oil on canvas / 91 x 91 cm / 2017



Glacier 2 / oil on canvas / 91 x 91 cm / 2017Glacier 1 / oil on canvas / 91 x 91 cm / 2017



Growth / oil on canvas / 183 x 360 cm (Triptych) / 2017



Combination 2 / oil on canvas / 122 x 122 cm / 2017Combination 1 / oil on canvas / 122 x 122 cm / 2017



Dripping Link / oil on canvas / 122 x 210 cm / 2017Two Oval / oil on canvas / 122 x 210 cm / 2017



Limited / oil on canvas / 183 x 183 cm / 2017



Together / oil on canvas / 210 x 122 cm / 2017



Terang / oil on canvas / 122 x 122 cm / 2017
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Tekstur / oil on canvas / 190 x 190 cm / 2017
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All rights reserved. No part of this 
brochure may be reproduced or 
transmitted in any form or by any means, 
electronically, including photocopy, 
recording or any information storage  
and retrieval system, without the 
prior consent from the artists and gallery.

TAKSU is a leading contemporary art 
gallery and specialist in Southeast Asia. 
Representing selection of fine art with 
distinctive urban edge, we are at the 
forefront of contemporary art in this 
region. TAKSU works to forge a platform 
for established and emerging artists 
to share their pool of creativity and 
knowledge through its residency programs 
and exhibitions. Encapsulating the 
true meaning of the word TAKSU; divine 
inspiration, energy, and spirit. 

Suherwan Abu
Director, TAKSU Galleries

Artworks & Images © 2017 
Fauzulyusri

Essay Rachel Jenagaratnam

A C K N O W L E D G E M E N T
 
to taksu gallerie, 
Suherwan and family, Syukur, 
Rini, Mat, Rachel Jena and Jeff

My parents, Azida, Ara, Ada, 
Afa and Aren.

Skala, Muzammil, Din Diran, 
Alif, friends and collectors.

Sekalung Budi, Terima Kasih!
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